
“The Playhouse is an 
enchanted island, where 

nothing appears in reality 
what it is nor what it 

should be”. 

Tom Brown, Amusements Serious and Comical 
calculated for the Meridian of London (1700) !



The English monarchy and the English 
theatre fell together. And when they rose 
again they rose together. On August 21, 
1660, the dead king’s son and heir, Charles II, 
less than three months after his own 
restoration to the throne, officially 
sanctioned the restoration of English 
drama, granting warrants to two courtiers 
“to Erect two Companies of Players 
Consisting respectively of such persons, As 
they shall chuse and appoint, And to 
purchase builde and Erect or hire at theire 
Charge, As they shall think fitt, Two Houses 
or Theaters […] for the Representation of 
Tragydies, Comedyes, Playes, Operas, & all 
other Entertainments of that nature In 
Convenient places.” !

(British Library Add. MS 19256, fol. 47)!



Sir William Davenant "
(1606 – 1668)



Dorset Garden, the Duke’s Company playhouse, 
built in 1671 by the troupe created by sir William 

Davenant.!
The engraving shows the south façade of the 

theatre, as it was pictured in the libretto of The 
Empress of Morocco (1673) !







A few plates from Elkanah Settle’s Empress of 
Morocco (1673) are the only contemporary 

representations of the inside of !
Dorset Garden Theatre.!

This is one of 
the scenes for 

Settle's The 
Empress of 

Morocco, which 
included 

numerous 
spectacular 

stage effects.!

We can discern 
here part of the 

forestage (1)  
with doors (2) 

and balconies (3) 
on both sides, 

the proscenium 
arch (4) with the 

music box (5) 
above it. 

3 

1

2 

4



Settle, The!
Empress of 

Morocco 
(1673)!



2. The Cube!

This cube process entailing the 
complete bringing into concrete 
existence of a small, well-defined 
fragment, cut out of the universe of 
the work has three striking traits 
from the point of view of the 
theatre. In the first place, its 
realism. Everything within the 
limits of the cube must be 
incarnated or represented 
concretely - it may be more or less 
stylized, but it must be made 
apparent to the senses. […] This 
cube has a sharply defined form and 
precise limits; limits that are 
invariable until a change of place 
and of setting presents us with 
another cube, cut out elsewhere in 
the universe with which we are 
concerned.  

In the second place, its orientation 
or aspect. The little cube is open on 
the spectator's side. It faces him. It 
exerts a force over him, a dynamic 
force in a horizontal plane pointing 
like an arrow into the hall. […] And 
finally, its third trait: its 
predetermined, confining 
architecture. This little piece of 
universe is internally organized, 
and the physical aspects of this 
organization are imposed from 
start to finish on everything that 
happens within the box. 




